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UepHiBenpKuii HanioHaNIbHUH yHiBepcuTeT iMeHi FOpis denproBrda

OIO3UIIIA BYJIMHOK / IIIJISIX B KOHTPKYJIBTYPHIN
POK-JIIPUIII BEJIMKOBPUTAHII 1990-X PP.

Cmammio npucesiueno 00cnioxceHHo onosuyii 06ox xkouyenmie — BY/IMHKY ma LI/AXY 6
MEeKCMax niceHv KOHMPKYILMYPHOI POK-TPUKU, WO HATLEHCAMb 00 NICEHHO20 OUCKYPCY K OOHO2O0 3
YEHMPAIbHUX NOHAMb Y CYUACHIU niHegicmuyi. JIipuunuil OUCKypc aK dcaup 6idobpasicae ocooucme
«NOYUYMmsy C8imy, Cnpamosane Ha Oilbul iHmumHe eHympiwHe scumms. Tekcmu nicenv nepeoa-
10my iHgopmayiio npo siKecb 00He eMoyitine NepelcUsants uu «nouymmsy. bpumancovra nezanexicna
CyeHa poKy — ye 8ceceim, o iCHye y 8IOMIHHOMY CYCRLIbHO-ROMIMUYHOMY cepedosuyi, 3i CBOEK
cucmemoro mpaouyii, yiHHocmel, npiopumemis my3uuHoi meopuocmi. Pok-nipuxka € npexpacHum
0ofcepenom 071 BUBHEHHS MeMadOPUUHUX NEPEHOCIB, Oe MONCYMb MICIUMUCS A8MOPCHKI I cmepmi
Memadghopu, egonoyionyeamu i Oymu ni0OAHUMU eKCNAHCI] KOHBEHYIOHANbHI Memagopu ma idiomu,
abo yinui mexkcm mModice npoUUmy8amucs aK 00na memaghopa. Memooono2iero UGUeHHs cCeMaHMuKU
KOHYenmis Oim [ WLIAX CIy2Y€e KOSHIMUBHUL HANPAM 00CHi0NCeHb Memapopu, wo cKiascs y ceimo-
gitl ninesicmuyi. OOHUM 3 KIHOYOBUX NOHAMb KOSHIMUBHOI IIH2GICIUKU € KOHYENMYdlbHA CUCEMA.
Memachopa eidicpac 6 xonyenmyanvhili cucmemi @eiuuesHy poib, 00380NANUU KOHCMPYIOBAMU
KOMNIEKCHI 36 A3KU MIdiC KOHYEeNnmamu, GUSHAYAIOYU MOOYCU PO3YMIHHA, NI3HAHMSA, OCMUCTIEHH.
Memadghopu OYOUHOK i winsAxX Yy KOHMPKYIbMYPHIU POK-TIpuyi pegrekmyroms OCHOBHI KOHDIIKMuU
ceoci kynemypu-nova. Lle memaghopu ocnosHux npobnem 0cooucmocmi, nog sa3aHux 3 makumu
eMUYHUMU Kame20piamu, K 000po-310, eCIMemudHUMU: NPEKpacHe i NOMeopHe, SHOCEON0TUHUMU.
payionanvue Ul ippayionanvue. Y cmammi pozenaHymo memagopu wiisix i 6YOuHOK K 0OHY 3 YeH-
mpaneHux aumunomit. Cucmemuutl nioxio 00 aHanizy KOHYenmyaivHoi memaghopu nepeddoayae, wo
B0HA MACE Y3VANbHY CMPYKMYpHY op2anizayito. Oonacms yasienb, nos sS3aHux 3 YyuMi KOHYenmamu,

Oinumucs Ha Gpeumu i cromu.

Knwuogi cnosa: nicennuii Ouckypc, KOHMpPKYIbIMYPHA POK-TIPUKA, KOHYENm, KOHYenmyaibHd

memadghopa, gpetim.

IlocranoBka mpodaemu. I[licerrmii  gwc-
Kypc bpuTaHchKkoi He3aIeXHOI CIIeH! — 1€ CBO€EpiTHA
(dopma 30epiraHHs KyIbTypHUX 3HaHb, II¢ BigoOpa-
JKCHHSI KOHTPKYJIBTYPHOTO >KUTTA BenukoOpura-
HIii — HOr0 OCHOBHMX I[IHHOCTEH, STUUYHUX IOIVISIIB,
COLIIANIbHUX YSBJICHb, CTEPEOTHUIIIB, MOJICJICH TOBe-
JIHKY, KyJIBTYPHUX HOPM, L0 IEepPEeNatoThCs 3 IOKO-
JIHHS B TIOKOJTIHHS.

AHaJi3 ocTaHHIX JdocaigkeHb i myOsaikamiii.
Hacporogni icHye Benuka KUIBKICTh Ipalb, MpHU-
CBSIUEHHUX Teopii auckypcy. Ha mportuBary mpomy,
JOCTIJDKEHHSI MCEHHOTO JIUCKYPCY K  OJHOTO
3 HOT0o pI3HOBUIIB TPEACTABICHI JWINEC Yy HH3Il
pobitr (FO. €. IlnotHunekuii, M. A. boudenbnm,
A. A. TIrmarees, JI. II. KyuykoBa, O. A. Mensb-
HukoBa, [. B. Ilozguumesa, T. H. Acradyposa,
O. B. llleBuenxo, H. B. Ko3nosa, H. C. HalinpoHoBa,
A. A. Mypansan Tta ixmi). [Ipore miceHHuid mawmc-
KypcC B IIIJIOMY 1 POK-JIipUKa 30KpeMa € TMIPEKPacHUM
JDKEPEIIOM ISl BUBYCHHS METapOPUIHUX ITEPEHOCIB.
Ha nymxy M. Hoymic i P. MyH, y Hiif MOXYTh Mic-
TUTHCSL aBTOPCBKi 1 cTepTi MeTadopH, €BOJIIOIIOHY-
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BaTH 1 OYTH MiITaHUMHU €KCITaHCIi KOHBEHIIIOHATBHI
Metadopu Ta imioMu, ab0 MUTHH TEKCT MOXKE IIPO-
YUTYBaTUCS SK OfHa Metadopa, Harnpukian, ‘Life is
happiness’ (“>kutTs — ne macts’), ‘love is innocent’
(‘1r000B HeBMHHA) B KITacHYHUX TekcTax Oasis 1 Pulp
[14, c. 40]. ¥V crninbHOMY MOCIOHUKY 3 KOTHITHBHOT
rnoetukn pociigauku Jx. I'esinc 1 k. CtiH HaBO-
ISTh TIPUKIIAAA aHaJi3y KOHIENTyallbHOI MeTadopu
‘passion is natural force’ (‘mpucTpacth — Iie pH-
ponna cuna’) B Tekcrax rpyn The Garbage iy nmes-
KHX BUKOHABIIIB, Takux sik Hin Sur, bpaitan ®eppi, a
Takoxk ‘happiness is up’ (‘macTs — 11e Bepx’) B KOMIIO-
sumisx U2, Blur, Oasis [11, c. 70-72].

bpurtancpka He3alie)kHa CIIeHa POKYy — I Bcec-
BiT, 1[0 iCHY€ Yy BIIMIHHOMY CYCHUIBHO-TIONITHY-
HOMY CEPEIIOBHIII, 31 CBOEK) CHUCTEMOIO TPAIHIIiiA,
LIHHOCTEW, NMPIOPUTETIB My3U4YHOT TBOpUOCTi. BoHa
nepekniia KOHTPKYIBTYPHHUN TIepiofl, SKUH CyIpOBO-
JUKYBaB MOTO Tepexill Bil CyOKyIBTYpPH B KyIBTYPY
KOMepIIiifHy, MacoBy. JlochipkeHHsT 0coOmMBOCTEH
MICEHHOTO JUCKYPCY CaMe IIbOTO MEePioIy € aKTyaIb-
HHM, 110 3yMOBJICHO 3HAYHUM 1HTEPECOM [0 JIiPUKH
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CYYacHUX ITiCEHb 1 BiACYTHICTIO TOCIiAKEHb TEKCTiB
MiCeHb KOHTPKYJABTYPHOT POK-TIPUKH 3 TIOIVISIAY KOH-
LETTOJOT1i.

IlocTanoBka 3aBaaHHsl. 3aBJaHHS HAIIOTO
MOCTIDKEHHS — TpoaHaNi3yBaTH KOHIENITYaIbHI
MeTadopu 6yOuHOK Ta 0opoea y TCEHHOMY TEKCTi
Bbputancekoi He3zanexxHoi 1990-x pp. Ta BHABHTH
¢peiimu, K1 HalyacTilIe TPATMIINCS y TEKCTaX YOTH-
PBHOX BIIOMHX T'YPTiB TOTO Yacy.

Buxnan ocHoBHOro marepiasy. Pox Hapomuscs
HE TUTBKH B €MOXy KOHTPKYIsTypu 1960-x pp. y
3axiTHUX KpaiHax, aje W 3 KyJIbTypu OYHTIBHHX
“enfants terribles”, siki He Oa)kalu CIiTyBaTH KOJ-
HOMY 3 TIpaBHJI JOPOCIOTO YIOPSAKOBAHOTO CBITY.
BifpmIicTs KIIOYOBUX TEM, SIKI HA3aBKIM ITO3HAYMIN
CBO€E MICIIE B pOK-JTipHIli, Oy chopMyTbOBaHi came
B TOH 4ac, a B HACIIAKY PETPAHCIIOBAIIMCSA B MACOBY
POK-KYIIBTYPY, YCITIIITHO CTaBIIX ii YaCTHHOIO.

MarepianoM JOCHIUKEHHS CIYTyBaJld TEKCTH
KOMITO3UIIi#l, BUSBJICHI METOIOM CYLIJIbHOI BUOIPKH,
AK1 Hanexarp nepiogy 90-x pp. y BenukoOpuranii,
a came TeKCTH IiCeHb YOTHPHOX HAWOUIBII BaroMuX
ryptiB Toro dacy — Oasis, The Verve, Blur Ta Pulp.
Mu ZOTPUMYEMOCS MAKCUMAJIbHO HIMPOKOIO BU3HA-
YEeHHSI TEPMiHY ,,pOK-TIpHKa’: L€ TeKCTH MY3UYHUX
KOMIIO3HUIIi}, pO3paxoBaHWX Ha MiAJTITKOBY ayIuTO-
pito abo MacoBy ecTpajHy My3uKy B BenukoOpu-
TaHii, AKi HE € KOMEpPIIHHOIO IOMN-My3WuKO. Mu
00MEKYyEMO JOCIIIKCHHS TAKUMHU XPOHOJIOTITHIUMH
pamMKamu, 100 HaWOULIBII YITKO OXapaKTepHu3yBaTh
KJIIOYOBI KOHLIETITH POKY, & came OPHUTIIONY SK OLIbII
BY3bKOTO TMOHSTTS, sIKi pelbedHO cebe MPOsBISIOTH B
HOro mpoTeCTHOMY BapiaHTI.

MeTomoIori€cr0 BUBUEHHS CEMAHTHKU KOHIIEITIB
OiM 1 wix CIYTY€E KOTHITUBHUH HAMIPSM JOCITIIKCHD
MeTadopu, MO0 CKJIABCS y CBITOBIM JIIHTBICTHIIL.
OHAM 3 KJIFOYOBUX ITOHATH KOTHITUBHOI JIIHTBICTUKHA
€ KOHIIETITyaJIbHa CHCTEMa, sIka BU3HAYA€THCS HAMH
K ,,BECh 0OCST MOJIeNICii OCMHUCIICHHSI 1 OTIHCY CBITY
1 fioro gparmenTiB” [4, c. 5]. KonnenTu sik ckiajosi
YaCTUHH KOHLIENTYaJIbHOT CUCTEMH ,,00  €KTUBYIOThCSI
Y BUIJISIIL CITiB 200 CTIOY4€Hb CIIiB”, B SIKUX IPOYHTY-
I0ThCS ,,03HaKW (parMeHTiB MOBHOI KapTHHH CBITY”
[4, c. 9-10]. Mertadopa, BUKOHYIOUH POJIb MPU3IMH,
BiJlirpa€e B KOHIENTYaJIbHIH CHCTEMI BETUUE3HY POJIb,
JTO3BOJISTIOUN  KOHCTPYIOBATH KOMIUICKCHI 3B SI3KH
MK KOHIICTITAMH, BU3HAYAIOYM MOMYCH PO3yMIiHHS,
mi3HaHHA, ocMucieHHs. Dinocod M. briek mopis-
HSB MeTaopy 3 3aKOMUYCHUM CKJIOM 3 HAIHMCAHUMH
Ha HbOMY JIiHISIMH, KPi3b SIKE MOJKHA CIIOCTEPIraTH 3a
30psSTHUM HEOOM. Y pe3ysbTari TAKOro eKCIIEPUMEHTY
JOMHA OaYHUTh TUTBKH Ti 31pKH, SIK1 HE TPUXOBaH1 BiJl
oueii xinTsaBoto [ 1, c. 45]. IlogiOHMM YUHOM, 3aBISIKH

TaKiil )K€ CUCTEMHOCTI B OpraHi3aiii KOHIICTITyalb-
HOI CHCTEMHM, TMEBHHH AacleKT OJHOTO KOHICMTY,
Ipe/ICTaBlICHU B TEPMiHAX 1HIIOTO, 3 HEMUHYYICTIO
3aTeMHIOE 1HIIII CTOPOHH KOHIIENTY [2, ¢. 20].

Ha mamry mymky, metadopu 6youHok i uiisix B
KOHTPKYJIBTYPHIH POK-JTipHIli pedIeKTyIoTh OCHOBHI
KOHQUIIKTH CBOE€1 KyJABTYpH-NOVa 1 KyIbTypH O]iiii-
Hoi, KynbsTypH 0aTbKiB. Lle MeTadopu ocHOBHUX mpo-
0JIeEM 0COOMCTOCTI, OB’ A3aHUX 3 TAKUMHA €TUYHUMHU
KaTeropisiMu, K 000po-310, €CTETUYHHMHU: Hpe-
Kpache i nomeope, THOCEOJIOTIYHUMH: payioHaIbHe
il ippayionansre. Mu po3rnsagaeMo MeTadOpH uLiax
i 6YOuHOK SIK OIHY 3 UEHTPaJbHUX aHTUHOMIH, fKi,
B CBOIO 4epry, MiAMOPSAAKOBaHI TiMEepono3ulii ceoe-
yyorce. 1li KOHLIENITH TICHO IOB’sI3aHI 13 CBITOBOIO
KyJIBTYpOIO: TIMEPOTIO3HIIIST C80E-UYHce MOXKE BUOY-
JIOBYBaTHCSl 3a iX Jomomoroo. Bce moBkoiwmmIHE,
OKYyJIETHBOBaHE, HABE/ICHE B IOPSIOK BBAKAETHCS
€60iM, 8 TUKe, HEOCBOEHE, HELIUBIII30BAHE — Y)IICUM.

CucteMHMI MiaXiJl J0 aHali3y KOHIICNTYallb-
HOl MeTadopu mependayae, MO BOHA Mae y3yajibHY
CTPYKTYpHY Opraizamifo. TakuM YHHOM, BEIHKY 1
y3arajgbHEHY OO0JIACTh YSBJICHB, IOB’SI3aHUX 3 KOH-
menTamMu OyOuUHOK [ wiisix, MOXHA TOJUINTH Ha
¢bpeliMu — ,,CTPYKTYpU JaHUX AJSl NPEACTaBICHHS
CTEPEOTUITHOI CUTYyaIlil” i CJIOTH, TOOTO €JIeMEHTH
cHUTyalii, sSiKi BKJIIOYAIOTh SIKyCh 4YacTUHY (peiimy,
Oyab-IKHI acleKT Horo KoHKpeTu3atii [7, c. 46].

Bynunok. VY Hamiii MOBHIN CBiTOMOCTI OYIHHOK
HacamIIepes 1MoB’ I3aHUH 3 TTO3UTUBHUMH €MOLISIMH:
JIOMIBKOIO, PiJTHOIO JIOMIBKOIO, OaThKIBIIMHOO, Mic-
ueM koM(OpTy 1 3aTHIIKY, NMPHUTYIKOM Bix HeOe3-
NeK HABKOJIMIIHBOTO CBiTY. BynMHOK Mae 3HaueHHS
,»CBOTO KOJ1a’’; TIe CaKpaJbHE MICIIe, B SKOMY JIFOIIHA
Oyne HeAOCSDKHA JJIS 1HIIIOTO CBITY, IO 3HAXOAUTHCS
3a fioro mexkamu. ByanHOK B KynbTypi Oesmocepen-
HBO CTHKAETHCS 3 MOHATTSIMH HalliOHAJIBHOTO 1HAWBI-
Jyani3My 1 HeJOTOPKaHOCTi IPUBATHOTO JKUTTSI.

BynnHOK y KOHTPKYIBTYpHiH pok-nipuui bpu-
TaHii — 7100pe ohOpMIICHUH JIOKYC 3 TTTMOOKHUM KOH-
[ENTyalbHAM 3MicTOM. Y pok-iipuili bpuranii mu
gacrime 3ycTpidaeMo o0pa3 3aMiChbKOro OyIHHKY,
PO3TaIIOBAaHOTO B THXOMY OKpy3i abo iHmycTpialib-
HUX paiioHax. HesBaxkaioun Ha 30BHIIIHI 0coOIH-
BOCTI, OYJIMHOK, B SIKOMY Niepe0yBae JTIpUUHUHA TepOii,
Hece 3araJibHy CeMaHTHKY 130111, Bi4ar0, HECBO-
o6omu: “He lives in a house, a very big house in the
country / Watching afternoon repeats / And the food
he eats / In the country” (Blur “Country house”).

®peiim 1. Koncrpyknia Oynmaky. Ha nHam
HOIJISA, JOMECTHYHa MeTadopa B POK-KYJIBTYPI,
HacamIiepes, akTyalli3ye YSABICHHS TIPO JTOPOCIi-
IaHHsA, BIAXIT 3 piAHOI MOMiBKH. Monona JromnHa,
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KA 3aluIIae OyAMHOK, TPOXOAUTH OOps iHilia-
1ii, Mo noJjsirac B Ha0yTTiI HOBOTO CTATYCY 1 3HAHHS
[3, c. 66]. V pok-nipuii B penpe3eHTalii OyIuHKY
HalgacTime 3aisHuid came Iel Mi(OoImoeTHIHII
crieHapiii. TakuM 9uHOM, IBEpi 1 BiKHA peani3yioTh
CEMaHTHYHO TOAIOHI CMHCHH, SIKi O3HAYalOTh MOX-
JUBICTh BUXOAY B iHImMEK miact Oytrsa. OmHuM 3
LHEHTPaJbHUX MOTHBIB TBOPYOCTI POK-TIOETIB CTA€ iX
MOMIYK 1 moxosiaHHs. Buxiz 3a Mexi OyJIMHKY MOXe
OyTH TOB’SI3aHUH 3 YSBIEHHSMH NP0 MPOCBITIIHHA,
mizHaHHA: “l put my trousers on, have a cup of tea
and I think about leaving the house / Parklife” (Blur
“Parklife”). BiH Mo)ke O3HAYaTH IUIAX JO 3Bijb-
HeHHs: “Times are hard when things have got no
meaning / I've found a key upon the floor / Maybe
you and I will not believe in the things we find
behind the door” (Oasis “Stand by me”), “Now I'm
sure / You've boarded up every door // I'll paint you
the picture / 'Cause I don't think you live round here
no more / ['ve never even seen / The key to the door /
We only get what we will settle for” ( Oasis “Fade
away’’). 3a TOIOMOTOIO 1Ii€i K MeTadopu MA OAIUMO
JIOIIMHY, JUISl SIKOT BaKKO CITUTKYBATHCh 3 JIFOIBMH,
BOHA TMo0a4miIa Bxke 0ararto pedeil B )KUTTI Ta sSKa HE
MOKe 3HAWTH BHXIiX i3 cipoi pytunu: “Your ears are
full of the language / There's wisdom there you're
sure / 'Til the words start slurring / And you can't
find the door” (Blur “Coffee & TV”). Buxin 3 nomy
TAaKOK TIOB’SI3aHUN 3 TPOSBOM KOHTPKYJILTYPHOTO
aHapxizmy, OakaHHs BTEKTH Bix peanbHOCTi: “The
first thing I saw / As I walked through the door / Was
a sign on the wall that read / It said you might never
know / That I want you to know / What is written
inside of your head” (Oasis “Hey now”).

YV CBITOBI# KyJIbTypi TIpH TPOXOIKEHHI 0OpsITY
IHIiail afenT MmiIgaeThCsl YHUCICHHUM BUIPOOY-
BaHHAM, SIKI BUMAraroTh BEJIMKUX (DI3MYHMX 1 TyXO-
BHUX BUTPAT, TOMY BHUXiJ 3a MPOCTip OyIMHKY B poIIi
NPaKTUYHO 3aBXKIW OB SI3aHUN 3 MyKaMH 1 CTpax-
MaHHAMHA. Y TEKCTaX POK-KOMIIO3UIIH MH OaunMo
Teposi, IO CTPAKIAE BiJl MEPIIOTO KOXaHHS B IEPioz
myOeprariii Ta Oo4iKye Ha B3aeMHICTh: “So, here we
go / No knock on my door / Believe it 'till you see
what living has done to me / And I'm sure that [ need
holding // Oh, can you see me knocking down your
door?// Sure, I've been here before / No knock on my
door / No love in the jar baby please be my star” (The
verve "No Knock On My Door").

CeMaHTHYHUH aHTOHIMIYHMH 3B’S30K 3 JIBe-
puMa 1 BikHaMHu BimoOpaxkae cnot cmina. “1
said maybe / You're gonna be the one that saves
me / And after all / You're my wonderwall” (Oasis
“Wonderwall™) CrmoBo “wonderwall” o3Hauae
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JIIOHMHY, TIPO Ky NOCTiiHO gymaemo. Lls micHs cTo-
CYETBCSl TIOYYTTIB JIIONICH, K MEePEeKUBAIOTH MOYAT-
KOBI eTamy KOXaHHs Ta 30ymxkeHHs. Bona omucye
3t MK erdopiero Ta aroiero. [HmmME coBamu,
micasa “Wonderwall” — 11e B OCHOBHOMY ITPO METEIH-
KiB y JKMBOTI, KOJIU 00’€KT 3aKOXaHOCTi 3aXOIHTH Y
KIMHaTy, Ta JYMKH, 1[0 BUIUIMBAIOThH i3 TUX MOYYT-
TiB. B iHmOMY BUMagKy Mu OadyumMo, 11O CTiHA CIy-
rye iHIMKaTopoM yorochk BaxiuBoro: “The first thing
I saw / As I walked through the door / Was a sign on
the wall that read / It said you might never know /
That I want you to know / What is written inside of
your head” (Oasis “Hey now!”). Ilpu Buxoxni 3a Mexi
HeMae BiAMOBineH, a € numie 3anuTaHHs. Bce Mmae
CEHC, aJie BKKO TOYHO MOSCHUTH, YOMY, a00 HECTH
Horo mpu coOi miciis Toro, sk cXoauMo BHU3: “Look
into the wall of my mind's eye / I think I know, but
I don't know why / The questions are the answers you
might need” (Oasis “D'you know what [ mean”).

[Tignory yacTime TPaKTyIOTh SIK YaCTHHY OYIHHKY,
IO JIa€ MOINTOBX JI0 HoBHX inmeit: “Get up off the
floor and believe in life” (Oasis “D'you know what
1 mean”).

®peiim 2. BayTpiuniii yerpiii. Kyxas € miciiem,
1o 30epirae 3B°5130K 3 NO3UTUBHUMHU KOHLIENITAMH B
OpUTAHCBKOMY KOHTPKYJIBTYpPHOMY MeTahOpUIHOMY
Oy/IMHKY, SIKY aCOLIIOIOTH 3 IyIIEI0, MISAPICTIO, JFO/-
CbKHMM TerioM. KyXHsl roTOoBa NPUIHATH CTPaXKICH-
HOTO TOCTS B OyIIb-sKHI 9ac 00U, IPOTE, B YPUBKY:
“The sink is full of fishes / She's got dirty dishes on
the brain / And my dog's been itching / Itching in the
kitchen once again” (Oasis “Some might say’’) «pako-
BMHA, TIOBHA PHOW» O3HAUaE€, MO HIXTO HE 3MOXE ii
BUMUTH, O4MCTUTH. Lle mpo marip BUKOHABIIIB MiCHI,
sKa 3aJMIIMIach cama 3 TpboMa AiTbMH. BoHa mpa-
[IOBajla Ha KyXHI B Kade 1 BIoMa MOBHMHHa Oyna
PO3pHUBATHCH MK «OpyIHHM MOCYIOM» Ha KyXHI Ta
BUXOBaHHSIM JiTEH.

HJISIX / AOPOTA. [lliax moB’s3aHuii Bin-
pa3y 3 JeKiIbKOMa KOHIICNITaMH: Ii3HAHHS, MYKH,
Xa0cC, CBIT MEpPTBUX, MailOyTHE Ta iHme. Bimmpas-
JICHHS B 1I0OPOT’Y B POK-JIIPHIIl TAKOXK 3@ CBOEIO CYTTIO
OB’ si3aHe 3 1HiLIaLi€l0, K 1 BUXiJ] 32 MEX1 OyJHHKY.
Bono mnporucraBneHo nepeOyBaHHIO B OyAWHKY
B SIKOCTI HAHOLIbII 3HAYMMOIO KOHIICITYaJbHOTO
KOHTpacTy: ,,From the crossroads of my doorstep /
My eyes start to fade / As I turn my head back to the
room / Where my love and I have laid / An 'l gaze
back to the street / The sidewalk and the sign / And
I'm one too many mornings / An 'a thousand miles
behind” (B. Dylan). Ha nymky M. [lomogoi, xapax-
TePHUHN I AMepUKaHCcbKoi KynbTypH CIOXKET ,,0/TiC-
cest” TpencTaBisie MeTadopy mpodiieM 0CoOUCTOCT.
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Bin 300paxye iHAMBigyasbHi MOLIYKH OYHTIBHO{
IylIi, siIka HaMaraeTbcs 3HAWTH CIOKiH, a TuKa Mpu-
pojia CTae CMMBOJIOM BHYTPIIIHBOT HEBJIOBOJCHOCTI
1 acomiampHOCTI Tepost [5, c. 105]. Ilommpenicts
MeTadop uLiaxy B KOHTPKYIETYpHOMY porli bpuranii
TICHO TIOB’Si3aHAa 3 PyXOM OITHHKIB B IiCISBOEHHUX
CLIA: mounnarouu 3 cepenuun 1950-x pp. Momoaix-
HUH pyX aMepUKaHCHKUX 1HTEJIEKTyaliB OyB oXpelie-
HUH ,,pIOK3a4HOI0 peBotolicto”. OQHUM 3 TIOCTYyIa-
TiB, IIIO PO3KPHUBAE METY 1 CEHC OyTTA, IJsl OITHUKIB
Oyma mopora. Y Hei BiIIPaBIISAIOTHCS 3a MONTyKaMH
CEHCY, BpOKEHHIMH, pO3BaraMu, 3 aHTaroHismy. lue-
osor pyxy, nucbMeHHUK J[x. Kepyak y ,,bpomsarax
nxapmu” mucas: ,,JloTpiOHO, 1m100 CBIT 3aMOIOHWIN
MaHJIPIBHUKHU 3 PIOK3aKaMH, 1110 BIJIMOBJISIFOTHCS TiJI-
KOPSITUCS 3arajibHid BUMO31 CIIOKWBAHHS MTPOAYKIIii,
3a STKOTO JTFONIM TIOBWHHI TIPAITIOBATH 3apay IPUBLICIO
CIIOXKMBATH BCE I1e 0apaxiio, sike M HACIIPaBi 30BCIiM
Hi 10 woro” [13]. Ha ngymky O. UepenaHoBoi, HeBIa-
HITOBaHICTh, KOH(IIKTHICTD, OC3NPUTYIbHICTh KHUTTS
aKTyajidyBajia B IiJICBIJIOMOCTI TPOMAJISIH KOHIICII-
TyaJqbHUM apXeTHM, 3TiTHO 3 SKUM J0pora 1 MUisx
MIPENICTaBIICHI K TMPOCTIP XaocCy, IO MPOTHCTOSITH
CcTabUTFHOCTI OYAMHKY, OCBOEHOTO KYJIBTYpPOIO IIPO-
cTopy [6]. Beynepeu TpamuniitHuM 3mMicTaM KOHIIETI-
TiB wisix / dopoea B 1980-90-Ti pp. y MOJIOIIKHOMY
cepenoBUIlli (POPMYETHCS KYJIBT TpPacu; dopoea 3a
CBOIM CUMBOJIIYHUM 3HAYCHHSIM BUXOJMTH Ha MEpIIe
Mmicte [9]. IlpeacTaBHUKH pi3HUX CYOKYJIBTYp OTO-
TOXKHIOIOTh IUIAX 3 BTEYEIO Bij| IUBLII3aIlii, TIOBEp-
HEHHSIM B JIOHO NPHUPOIHOTO, BiTanbHOro. JlopoxHi
CIOKETH € 1 YNOOJeHUMH TeMaMU B OpUTaHCHKOMY
potii. 3aBasKK MOCTIHHINA 00’ €KTHBALl KOHIICNTIB 3
i€l cepu Bon HaOymu Oe3iiu MeTaOpUIHUX 3HA-
YeHb.

®peiim 1. Meta 3nificaensst mogopoxi. Hlmsax /
Jlopora B KOHTPKYJIBTYPHON POK-TIpHUIII MOXKYTb MaTH
32 METy MOPATYHOK. Y IbOMY BHUNAAKY ULISX TIPE.-
CTaBJICHUH SIK XPECHHUU NUIAX XPHUCTa, 0 CHMBOIIi-
3y€ CTpakJaHHs 1 BUMTPOOyBaHHS B iM’sI TIOCATHEHHS
BuIoi MeTu. JlipuaHUil Tepoil BUpYyIIa€ B TTOBHUI
HeOe3MeK NUIAX 3apaau MOPATYHKY CBiTOOymoBH: “I
hitched a ride with my soul / By the side of the road /
Just as the sky turned black / I took a walk with my
fame / Down memory lane / [ never did find my way
back” (Oasis “Hey now!”).

Mertadopa wuiisxy 9acTO BUKOPUCTOBYETHCS IS
MOSICHEHHSI MOTHBY KOHTPKYJIBTYPHOTO €CKaIi3my,
BTeUi 3 HeOaXaHHs MiIKOPATHCA OE3nMy3[IuM CycC-
MTBHUM TIpaBWiIaM, TPagulild 10 CBOOOAM, HOBOTO
cycninbcTBa. [llnax y OpuTaHCHKOMY KOHTPKYJBTYp-
HOMY DOIIi TJOCHTh 9aCcTO aACOIIIOETHCS 3 T3HAHHSIM,
HaOyTTSAM HEOOXiTHOTO JKHTTEBOTO MOCBITy: “Now

that you're mine / We'll find a way / Of chasing the
sun / Let me be the one who shines with you / In the
morning we don't know what to do” (Oasis “Slide
away”). Jlopora B MiQomoeTnyHiil Tpamumii Moxe
OyTH HECKIHYEHHUM HEOJaroJaTHUM IUITXOM, CHM-
BOJIOM BIYHHUX CTpaKJIaHb — HUIsTXoM Aracdepa [20].
VY medl muisAX, CIOBHEHWH ONyKaHb, HEBJIAIITOBA-
HOCTI, BUpYIIA€E JIPUIHUN TepOd KOHTPKYIBTYPHOM
POK-JTIpUKH. Y TakoMy IUISAXY Y HbOTO HEMa€e MEeBHOT
METH, TIPOTE MaHy€ MEePEKOHAHHS, 10 1HAKIIIE KUTH
HEMOXXITHBO, a HOTO Micisl TojsIrae y BiuHINA 0e3-
MPUTYIBHIN 1 HeBTimHIN MannpiBmi. lmax 3ganexa
JOIOMY JTOCHUTBH 4YacTO TPAIUIIETHCSA 1 B POK-TIpHILI
Bpuranii: “This is a tale of a Northern Soul / Looking
to find his way back home / He's coming from that
same old road / You know the one your folds don't
know” (The verve “A Northern Soul”); “Sailing down
a river alone / I've been trying to find / My way back
home” (Oasis “Listen up!”); I must be feeling low /
I talked to god in a phonebox on my way home (The
verve “Come on”).

Hapemri, mopora i mmisx AOMOMararTh MOJe-
JIIOBAaTH CEMAaHTUKY 3MiH, SKi Hece KOHTPKYIBTypa.
B Takuii muisix MOXyTh BHPYIIMTH TUTBKH OOpaHi
(Momomi, BimuaiimymiHi i Oe3cTpaliHi, 34aTHI 10 TBO-
pennsi): “'Cause all of the stars / Are fading away /
Just try not to worry / You'll see them some day / Take
what you need / And be on your way / And stop crying
your heart out” (Oasis “Stop crying your heart out”).

®peiim 2. Tpancmopthi 3acodu. Kopa-
0esb / yoseH / miuit. [lopora — 1e meniarop OBOX
cdep, KUTTS i CMEpTi, IBOTO CBITY 1 ,,TOr0”, CBOrO
1 uyxoro. ONO3WIIsL JHcumms-cmepmp, TPEACTAB-
JIeHa Yepe3 TePMiHH MOOPOXKi MO BOJI, CIYTy€e I
KOHTpacTy (i3WIHOI Ta igeanbHOI peasbHOCTEH,
TOMY TaKUil LUIAX O3HA4Ya€ 3BUIBHEHHS BiA TAraps
peasbHOTO CBITY, SIKE MOXIIUBE 3aBASKH CHMBOJIUHII
CMEpTi.

KonuenTt cmepms 3B’s3ye€Thbcs 3 BOIHOIO MOJO-
POXOKIO B OpUTaHCHKUI poK. [IpakTHuHO Oymb-sike
CYIHO y POK-TICHSAX Haramye 4OBEH XapoHa, SKHH
Be3e JIOACH B Mif3eMHE LAPCTBO, a IOAOPOX IIO
BoIi Mae Ha MeTi cmepThb: “Sinking fast within a boat
without a hull / My lord / Dreaming about the day
when I can see you there / My side / By my side”
(The verve “Sonnet”); “My life is a boat, being blown
by you / With nothing ahead, just the deepest blue...”
(The verve “Gravty grave”).

JKoBra cyOmapwnHa — 1i€ amro3is BiioMOi IMiCHI
60-x pokiB rpynu The Beatles, mo o3Hauae TamaHT
a0o0 37aTHICTH MUCATH, alie TAaKOXK CTaTyc Ta YCIiX.
bararcTBo, ycmixX, MEpIIicTb y YOMYCh MOXE 3pPO-
outu mroguHy Oumbm Oakanoro: “Can I ride with
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you in your BMW ? / You can sail with me in my
yellow submarine // She done it with a doctor on a
helicopter / She's sniffin' in her tissue / Sellin' the Big
Issue” (Oasis “Supersonic”). Jlitak cumBoIIizy€E, MO
yac Bke BUUMIoOB: “And as the day was dawning / My
plane flew away / With all the things caught in my
mind” (Oasis “Don’t go away”). HapkoTuku noBoss-
I0Th JKUTH HAllOBHY 1 TUMYacOBO HACOJIO/KYBAaTUChH
JKUTTSIM, B SIKOMY 4ac IUIMHE HIBHJKO, HIOW B Hal-
HIBUKICHOMY JiiTaky: “I'm on a big jet plane / With
my baby's crime in my veins / I'll be the first to toast /
To my rotten soul” (The verve “The Rolling People™).

Hazemumii Tpancmoprt (moi3x / eJexkrpuuka /
aBTOOYyC). [ pOMaaChKHI TPAHCIIOPT TaKOXK 00’ €IHY€
peanbHicTh 1 (hanTacmaropito. No-one's ever gonna
ever ask you twice / Get on the bus and bring it on
home to me” (Oasis “D’you know what I mean™). “I
know a girl called Elsa / She's into Alka Seltzer / She
sniffs it through a cane on a supersonic train” (Oasis
“Supersonic”). [lorsiru, eneKTpUYKH, aBTOOYyCH
BE3yTh B MOTOMOIYHUI CBIT, apCTBO MEPTBUX abo
BUHHKAIOTh mopiBHsHHA: What was that sound
ringing around your brain? / Today was just a blur,
you gotta head like a ghost train (Oasis “Bring it
down”). IlepoHn, craHIis, 3ynMUHKA 1 T.J. — MEPEXij-
HUHM TYHKT, Miclle 3yCTpidi CBiTiB, MeXa, 3aBISIKH
SKI MOXKIIBO TOJI0JaTH PEaNIbHICTh 1 OMMMHUTHCS B
TpaHcueHaeHTHoMYy cBiTi: “'Cause I've been standing
at the station / In need of education in the rain / You
made no preparation for my reputation once again
(Oasis “Some might say”)* Step off the train all alone
at dawn / Back into the hole where [ was born” (Oasis
“D’you know what I mean”). O6pa3u npuBaTHOro
TpaHcnopry (Tobto aBTomMobini / ¢gypronu / MoTO-
[IUKJIA) B OPUTAHCHKIN KOHTPKYIBTYPHIH POK-JIipHIIi
MO’KHA BUABUTH 4acTo. IIIBHAKICTE 1 HeOe3IeKa, sIKi
BJIACTHBI UM BUJIaM TPAHCIIOPTY, aKTYalli3yIOTh YsB-
JICHHS PO 3KUBAHHA )KUTTEBUX MOTEHILIH, CBOOOAY 1
eckamizm: “I'll take my car and drive real far / You're
not concerned about the way we are / In my mind
my dreams are real / Now you're concerned about the
way | feel / Tonight, I'm a rock ' roll star” (Oasis
“Rock 'n' roll star”). Maru Tak JOpory MaullMHy, SIK
BMVW, o3nauae OaratctBo Ta gocrarok: “Can I ride
with you in your BMW ?/ You can sail with me in my
yellow submarine” (Oasis “Supersonic”). “Mister,
we just want your car 'cos we're taking a girl to the
reservoir. / Oh, all the papers say it's a tragedy but
don't you want to come and see? / Mister we want
your car...” (Pulp “Joyriders”).

®peiim 3. YMOBHU 3]iliCHEHHSI TOA0PO:Ki. 3a3BU-
yail IUISIX y POK-ITICHAX CKJIQIHWUNA, JOBIHH 1 1030aB-
neHuit kKoMopTty. Y mMomopokyrodoro He BUCTavae Hi
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CHJI, Hi 3amaciB, 00 neperect Taky popory: Hmsax
y KOHTPKYJIBTYpHill pOK-TIpHUIIl 4acTO KOHLIENTyali-
3y€THCS 32 JOTIOMOTOI0 a0i0OTHYHOTO KOy KYJIBTYpH.
Jly1st MoneTIOBaHHS CEMAaHTHUKH HOTO HETPOXiTHOCTI,
TPYIHONIIB 1 HEOE3MEKH 3amydaroTbess MeTadopu
MIPUPOJHUX sBHIL (HiY, BiTEp, IO, IP03a, 3aMETiJb,
cHiromaf, i i#.): “And all the roads that lead you there
were winding / And all the lights that light the way are
blinding” (Oasis “Wonderwall”). HaBenenuii ypuBok
3 micHi Oasis “Be here now” BimoOpaxkae OakaHHsI
HaIpPaBUTHUCH JI0 YOTOCh HEMTOCSKHOTO, Je mependa-
yaeTbcsl Halikpaie:“Be my magic carpet ride / Fly
me down to capital city in the sun”. IloBepratouuncs
JI0 KOHIIETITa MalIMHU, MOXXHA MOOAaYHUTH, 10 HiYHE
KaTaHHS Ha MallMHI 10 TEMHUX BYIHUIIX € JICIIO
OyHTIBHUM, IO TPUHOCHUTH 3aJ0BOJICHHS MOJIOI,
IaHC po3irHaTuch Ha moBHY: “We like driving on a
Saturday night / Past the Leisure Centre, left at the
lights.” (Pulp "Joyriders"). “Don't even know which
way I'm going to / The lights are on and I am feeling
blue / I hope you know which way I'm going to fly”
(The verve "The Rolling People") — npu sickpaBomy
CBITJi, B HAPKOTUIHOMY CIT’STHIHHI TTOIOPOXK BHUTJIS-
Jla€ HAJ3BUYANHOIO.

®peiim 4. lopoxuiii nangmadt. [epexpects i
PO3IOPIXOKST TPAIUIIITHO BBAXKAOTh HEOC3MCUHUMU
MICIIIMU: JIFOJIMHA, IO IepeOyBae Ha IMepexpecTi,
ypasnuBa JUIS CHJI, IO PYyXaroThCs 3 JIEKIITBKOX
HaIpsIMKiB JOPOTH. 3HAK Ha I0PO3i IMPUBEPTAE HATITY
yBary: “A road and a sign [ know which one catches
my eyes” (The verve “Beautiful mind”). ¥ cBoemy
nociikenHi H. PenBik Bkasye, 1o igest ppoHTHpa B
OpHUTAHCBKIN KyNbTYpi € YM HE TOJIOBHHM ITPOCTOPO-
BUM cuMBoJioM [16]. KopaoH BUSBISETbCA ONHUM 3
XapaKTepHUX OIMHUCIB JOPOKHBOTO JIAHAIA(TY, 3eMJIi
Mo oOwBi ii CTOPOHWM BUCTYNAIOTh HOMIHAIISAMHU
KOHTPAcTy OCBOEHOT0, 3HAHOMOIO / HECKOPEHOro,
M03aMEKHOTO CBITIB.

BTopuHHUME HOMIHALISIMHE 11T KOPJIOHY € TaKOK
MexXxa JIiCy, piuka 1 ii mpoTHIeKHUN Oeper, eKBaTop,
MiCT, OOpHB, TOPHU30HT, i OyIb-IIO iHIIE, IO 3Ha-
XOIIUThCS HAa BEPTHKAIBHIA a00 TOPH30HTAIBHIN
IUIOILMHI MepemKoay. Y OpUTaHCHKOMY KOHTPKYIIb-
TypHOMY DOIIi MeXa TaiTh HeBijomicTs. HeckopeHi,
HEIMBITI30BaHI 3eMJIi  YOCOOJIOIOTh  HEOE3IIeKy.
VY craponaBHixX Midax mpocTip-MeTa, IPUXOBYBaHE 3a
KOPIIOHOM, aCHMLTIOETHCS 3 17ICEF0 CMEPTI, STKa TaKOXK
He3po3yMisia i He miaeThes nosicaenHio. [lomopox
JI0 Kparo, MeXi € HEMUHYYORO, 1 3eMJTi, SIKi XOBaFOThCS
3a HEe10, MOXKYTh CTaTH 3eMJIet0 00iTOBaHOIO abo Tap-
TapoM.

BuchHoBku i mpono3unii. Mu po3misHYIH JesiKi
ACTICKTH (PpEeHM-CIIOTHOI CTPYKTYypH MeTadop IUIAXY



lTepmaHCbKi MOBHU

1 OynuHKy. OTprMaHi pe3ynbTaTy JOCHTiIKEHHS 103BO-
JSIFOTH 3pOOMTH HACTYNHI BHCHOBKH: KITFOUOBI IS
CBITOBOI KyJBTypH KOHIIENITH B OPUTAHCHKiH KOHTp-
KyJNBTYpHIH POK-JTIPHII iJJIAI0TECSI TpaHCopMaIlii.
Po3mexxyBaHHS TIpOCTOpY Ha CBil 1 Wy)KHWH, Tpamu-
LiMHO NpeACTaBisie KOHTPACT TEPUTOPIH OCBOEHOIO
(OnmaromaTtHOTO) CBiTY OMKyMEHM 1 TUKHMX HELMBIJIi-
30BaHMX 3eMenb (xaocy). [Ipu ocmucnenni 6a3oBoi
KOTHITHBHOI OMNO3HUIIT c60€e-uydice OyIMHOK dYacTilie
BUCTYTA€E SIK YyXXHH TPOCTIp, B TOM Hac K MIIAX
TSDKIE IO MOZEIIOBAHHS CBOTO. Taka mepeopieHTartis
KOHIICNTIB, HA HAIly JyMKY, € XapaKTEepHOIO PHCOIO
POKY SIK KyJIBTYpH IpoTecTy. [HBepcis, Ha Hall OIS,
3a0e3MeYy€eThCS 3 JJOMIOMOTOI0 CIICHAPIIO 3aJTHIIaHHS
0aTBKIBCBKOTO JIOMY, SIKUI, B CBOIO YEpry, CIIPOBOKO-
BaHUH apxaiqHO1 MOIEILTIO iHimiarii. Meradopu 6you-

HOK 1 wi1sX XapakTepHi A7si OpUTaHCHKOI POK-JIIPUKH,
THUM HE MEHIII, KPIM BapilOBaHHS JACSKUX EIEMEHTIB B
X CTPYKTYpHIiil opraHizaiii, MOXyTb 1CTOTHO PO3pi3-
HATHCS B 3HAUYEHHSIX, SKI MOJICITIOIOTHCS 32 1X I0TIOMO-
roro. BoHun gacto 30epiraroTh Ti CMHUCIH, SKi HE CyIIep-
eJarh KOHTPKYJIBTYPHIHN 1710101, 1 IHBEPTYIOTH Ti, IO
BCTYMAIOTh 3 HEI0 B KOHPIIKT. OTOXK, KOHTPKYJABTYpHA
POK-TICHSI 11€ HE TUTbKH 3aci0 po3Bary, a if iHCTpyMEHT
NPOCYBaHHS MEBHHX 171eH 1 Cr10CO0y KUTTS, IHIIUMHU
CJIOBaMH, 3aci0 KyJIBTYPHOI eKCITaHCii.

ITepcriekTHBHMM BBa)KaeMO aHaJIi3 IMICEHb 1HIITHX
JECSATHUIIITh, IO HaJIe)KaTh bpUTaHCHKIN He3alexHIN
cueni: 1970-1i pp., 1980-ti pp., 2000-Hi pp. Ta 2010-
Ti pp., @ TAaKOX BU3HAYCHHS W OMHC JTOMIHYIOUHX
KOHIICTITIB Y KOKHOMY JICCSTHIITTI 3 BAKOPHUCTAHHSIM
CTaTUCTHYHOTO HAJTi3Yy.

Cnmucoxk giteparypu:
1. bmak M. Meradopa. Teopust meradopsr: CO. crareii. M. 1990. C. 165.
2. Jlakodpd Hx., Jxorcon M. Meradopsl, koTopsiMu MbI xkuBeM. M., 2004. C. 31.
3. Menerunckuii E.M. [Toatuka muda. M.,1995. C. 226.
4. IMumenoBa M.B. Konuenrocdepa BuyTpennero mupa uenoseka. [Tonosa 3./., Crepuun M.A., Kapacuk
B.U., Kperos A.A., [TumenosB E.A, Ilumenosa M.B. Benenne B korHUTHBHYIO JTMHTBUCTHKY. Kemeposo. C. 118.
5. IlonoBa M.K. HamuonanbHas UISHTHYHOCTh U €€ OTpakeHHE B XY/I0’KECTBEHHOM CO3HaHUH. BopoHex,

2004. C. 148.

6. UepenanoBa O.A. IlyTs u jopora B pyCcCKOM MEHTAJILHOCTHU U B IPEBHUX TEKCTaXx. MacTep U XyI0:KeCTBEH-
Has TpaauLus pycckoro ceBepa (nokmnajpl 11 HayuHo# konpepenun “Padunnnckue uyrenus 997). [lerpo3aBoack,
2000. http://kizhi.karelia.ru/specialist/pub/library/ rjabinin1999/01 35.htm.

7. UynunoB A.I1. Poccus B MeTadopudeckoM 3epkaiie: KOrHUTHBHOE HCce0BaHHE TTIOMUTHYECKON MeTadopbI

(1991-2000). Exarepun6ypr, 2001. C. 46

8. IllunkapenkoBa M.b. Jlomectuueckas meraopa B pycckoil pok-1mo3s3uu // Mup B si3bike. Kemeporo,

2005. C. 258.

9. Wenanckas T.b. Mononexusie coodiectsa. CoBpeMeHHbIN ropoackoit ¢pomnskiop. M.: 2003. C. 42.
10. An Outline of American History. Ed. Howard Cincotta and others. Washington, D.C.: United States

Informational Agency, 1994. P. 283.

11. Gavins J. Steen G. Cognitive poetics in Practice. London, 2003. P. 70-72.
12. Gillis J.R. Home: snekrponHsIit pecypc. American Foreign Relations. Online Encyclopedia. http://www.

americanforeignrelations.com/Hi-Im/Home.html.

13. Kerouac J. The Dharma Bums. N.Y. 1976. P. 97.

14. Knowles M., Moon R. Introducing Metaphor. NY: 2006. P. 162.

15. Mitchell S.P. You Say You Want a Revolution?: Popular Music and Revolt in France, the United States and
Britain During the Late 1960s. Actual History. 2005. No 8§ P. 7.

16. Renwick N. America's World Identity: The Politics of Exclusion. London, N.Y., 2000.

Sterlikova M. S. OPPOSITION HOUSE / WAY IN THE COUNTER-CULTURAL BRITISH

ROCK LYRICS OF THE 1990’s

The article is devoted to exploring the opposition of two concepts — HOUSE and WAY in the counter-
cultural rock lyrics of the 1990s, which belong to lyrical discourse as one of the central concepts in modern
linguistics. Language is one of the most important elements of human activity and at the same time one of its
most valuable products, which has become the subject of many disciplines, namely discourse-analysis. Lyrical
discourse, as a genre, conveys a personal “sense” of the world, aimed at a more intimate inner life. The
lyrics conveys information about a single emotional experience or ‘feeling”. The British Rock Independent
Scene is a universe that exists in an excellent socio-political environment, with its system of traditions, values,
and priorities for musical creativity. Rock lyrics is a great source for exploring metaphorical transferences
where genuine and trite metaphors may be evolved, conventional metaphors and idioms may evolve and
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be expanded, or the whole text can be read as one metaphor. Methodology for the study of the semantics of
the concepts of HOUSE and WAY is the cognitive direction of research of the metaphor that has developed
in world linguistics. One of the key concepts of cognitive linguistics is the conceptual system. Metaphor
plays a huge role in the conceptual system, allowing to construct complex relationships between concepts,
defining modes of understanding, cognition and comprehension. The metaphors of HOUSE and WAY in the
counter-cultural rock lyrics reflect the main conflicts of their culture-nova. These are metaphors of the main
problems of the personality, connected with such ethical categories as good—evil; aesthetic: beautiful-ugly,
gnosiological: rational and irrational. The metaphors of HOUSE and WAY will be considered as one of the
central antinomies. The systematic approach to the analysis of the conceptual metaphor assumes that it has
a structural organization. The concept area associated with these concepts is divided into frames and slots.
Key words: song discourse, counter-cultural rock lyrics, concept, conceptual metaphor, frame.
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